3i6          EDUCATION WITH A TRADITION
Sacred Heart. Her hand seemed guided with a wondrous
skill as in the setting of the old cloister she produced a new
Madonna, Mary, as she must have been in the last year of
her girlhood.
Seated upon a chair in the foreground of one of the halls
of the temple, the Virgin is absorbed in prayer. Her hands
which but a moment ago were busied with the distaff no-w-
rest gently upon her lap. A lily by her side speaks of the
purity of her musings, an open book is a fitting symbol for
her whom men have called ** the Seat of Wisdom." la the
background, the dawn is breaking over gently rising hills,
a dawn, mysterious and full of hope, heralding an unseen
presence and a destiny.
There is about the picture an extraordinary restfulness
combined with a feeling of intensity. The poise, the
readiness, the perfect self-possession of the solitary figure,
" express as in a mirror the beauty of chastity and the
loveliness of self-government/*1 but it is especially the
face that gives the impression of peaceful energy, for the
cheeks are slightly flushed as with the intensity of thought
and purpose, while the downcast eyes give an effect of
heavenly serenity. Those eyes are ready at any moment to
turn themselves upon the onlooker, while the colour in
Our Lady's cheeks seems almost to ebb and flow under our
gaze. A modern writer has said : " Mary's whole per-
sonality is summed up in this painting, which has about it
all the attractiveness of a primitive work of art. It will
perhaps remain the most complete, the most profound and
the most touching representation of Our Lady which the
hand of man has ever produced." 2
These are bold words concerning a painting which is
1 St. Ambrose, The BooJk ttpon Virgins, Book iL
* UHumbk Vfcrgt Marie, ?. Ixyois Pcttoy, p. 20.